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ARISTOTLE UNIVERSITY OF THESSALONIKI • SCHOOL OF ENGLISH
Lit5-130: Introduction to Literary Studies

Spring Semester 2016
Room: 107
INSTRUCTORS – OFFICE HOURS: 

Dr. Zoe Detsi, Monday 11.00-13.30, Tuesday 09.30-11.00.
Dr. Yiorgos Kalogeras, Wednesday 11-13:00, Friday 11:00-13:00.
Dr. Youli Theodosiadou, Wednesday 2:00-4:00, Fridays 2:00-4:00 (only during teaching weeks)
Dr. Michalis Kokonis, Tuesday 10-11, Wednesday 10-11, Friday 10-11 and Thursday 17-17;30 (only during teaching weeks)

COURSE DESCRIPTION:
This course aims to introduce students to literary studies and ask questions such as: What is literature? Why and how do we read it? How do we tell a story? What is literature’s relationship with our everyday life and how can it change it? What is literature’s relationship with the other arts and media? What is the relationship between literature and society, gender, ideology, identity, history, and technology? Through a variety of sources, the course will approach concepts such as “text,” “context,” or “hypertext” via the wider frame of narrative practice and critical reading. It also aims at creating the basis for a more specialized/targeted and interdisciplinary analysis of literary production supplementing and complementing in this way the first-year workshops on poetry, drama and fiction. 
ATTENDANCE POLICY:
Students are required to attend classes and to study the assigned material before coming to class.
COURSE ASSESSMENT/REQUIREMENTS:

Assessment will take the form of four (4) assignments/short responses corresponding to the four parts of this course, each carrying 25% of the student’s overall grade. The type of assignment may vary (e.g. in-class test, project, take-home essay, etc.) and will be announced by the instructors in the beginning of each part. Students are required to submit/take part in all four assignments in order to pass the course. For students who successfully do so, there will be no final exam.
There will be a final exam only for students who fail to meet the course requirements above. The 2½-hour exam will cover the entire semester and students will be required to answer four questions on materials taught previously in class.  
PLAGIARISM:
Plagiarism is essentially the unacknowledged use of another person’s work. It can take the following forms:
1.
Copying (or “quotation”) without acknowledgement, of the work of others (including the work of fellow students), published or unpublished, either verbatim or in close paraphrase, including material downloaded from computer files and the Internet. 

2.
Submitting as your own work a piece of work lent to you by a fellow student.  

3.
Learning passages by heart, whether from books or other distributed materials and transcribing them in examination answers without acknowledgement.
You must not therefore copy the work of others and pass it off as your own! If you are not clear about what plagiarism is, consult with your instructors, as practicing plagiarism will result in your failing the course!
COURSE MATERIAL/INFORMATION FOR READING: 
Please see “bibliography per instructor” at the end of this syllabus. The materials will be uploaded on Moodle platform accessed at <https://elearning.auth.gr>.
COMPUTER INFORMATION: 
This course requires you to have an electronic AUTh email account so as to be registered and access the course material in Moodle (https://elearning.auth.gr).  Please check the site regularly for course announcements and materials.

COPYRIGHT NOTE:

All course material uploaded on Moodle is strictly to be used for academic purposes only. You aren’t allowed to distribute the material to other platforms or reproduce it in any other way without the permission of the instructors.
WORKING SCHEDULE

PART I – Instructor: Dr. Zoe Detsi
WEEK 1: Why Study Literature? 

Aims: 

· Why is literature important?
· Understanding literature

· Text and context – literature and society/ culture 
Texts: 
· Richard Peck,  “A Story is a Doorway” (poem) 
· Emily Dickinson, “A Narrow Fellow in the Grass” (poem)
WEEK 2: Interpreting Literature 

Aims: 

· Narrating techniques

· The narrator
· Interpretation 

Texts: 
· Bret Harte, “The Bride Comes to Yellow Sky” (short story)
WEEK 3: Aesthetics and Ideology
Aims: 

· Aesthetics and Ideas

· Literature as cultural product
· Literature as political medium
Texts: 

· Phyllis Wheatley, “On Being Brought  from Africa to America” (poem)
· Luis Valdez, Los Vendidos (play) 

_________________________________________________________________________________
PART II – Instructor: Dr. Yiorgos Kalogeras
WEEK 4: Reading Constructively/Deconstructively 

Aims: 

· ‘text’ & ‘context’

· perception of texts as constructs and products of a certain historical time and place

· familiarization with the open-endedness of texts and their inexhaustible ability to provoke new readings

Examples: 
· Demetra Vaka Brown, From A Child of the Orient “In the Wake of Columbus” “In Real America” 

· Jorge Luis Borges, From The Book of Imaginary Beings “Cerberus” “Chimera”

· Julio Cortazar, “The Night Face Up”

WEEK 5: Reading Intertextually

Aims:

· definition of the term ‘intertextuality’

· perception of texts as networks of a variety of voices, rather than autonomous entities

Examples: 
· The myth of Leda: 

· W.B. Yeats’ “Leda and the Swan” Olga Broumas’ “Leda and her Swan”

· N. Scott Momaday, From The Way To Rainy Mountain.
WEEK 6: Reading Creatively/Adaptively  
Aims:

· definition of the terms ‘cross-cultural’ & ‘cross-generic’ adaptations

· perception of texts as perpetually adaptable sources of inspiration

· familiarization with the incessant potential of texts to be reproduced across genres and generate new meanings

Examples: 
Levis commercial based on Walt Whitman’s “America” http://www.slate.com/articles/business/ad_report_card/2009/10/walt_whitman_thinks_you_need_new_jeans.html___________________________________________________________Excerpt from the film Fame, Walt Whitman’s “I sing the body electric” https://www.youtube.com/watch?v=tG-wl2qqD7Y
________________________________________________________________________________

PART III – Instructor: Dr. Youli Theodosiadou
WΕΕΚ 7: Narrative worlds
Aims:

· narrative space – storyworlds

· unpredictability and suspense 

· forking path and embedded narratives 

Examples:

· Percival Everett, Erasure (novel-excerpts)
WEEK 8: Character and Self in Narrative
Aims:

· Character vs. action
· Flat and round characters
· Autobiography
Examples:

· Edgar Allan Poe, “The Black Cat”
· Trudier Harris, Summer Snow ( autobiography - excerpts)
WEEK 9: Closure

Aims:

· closure and ending

· closure, expectations, surprises, questions

· absence of closure
Examples:

· Flannery O’ Connor, “Good Country People”

· Natasha Trethewey,  Selections from Native Guard poems
_________________________________________________________________________________
PART IV – Instructor: Dr. Michalis Kokonis

WEEK 10: Narrative as Part of Life and Culture: Myth and History

Aims: 


· Jokes, Myth and Legend

· Myth, reality and “truth” in historical fiction

· The Contemporary Historical Novel [or (Hi)-story-writing with an eye on Hollywood]

Examples:

· Michael Curtis Ford, The Ten Thousand: A Novel of Ancient Greece (excerpts)
WEEK 11: Narrative as Part of Life: Myth in Film

Aims:

· Storytelling in an audiovisual medium

· Signs in life, Signs in Art
· Intertextuality and the dialogic relationship between myth and Reality

· Deconstructive narrative

Examples: 

· Brett Ratner, Hercules (Paramount/MGM) (2014)

WEEK 12: Narrative as Part of Life: Playing with History

Aims:

· Intermedial narratives

· Narrativity in Videogames

· Reading History and “Re-Writing” History

· The four types of story in strategy games

· Videogames: Reading a story or playing a game?

Examples: 

· Rome Total WarTM    (2004) (The Creative Assembly/Activision) (videogame, excerpts)
_________________________________________________________________________________
FINAL REMARKS – EXAM PREPARATION

All Instructors
WEEK 13: Conclusions

Aims: 

· Life in Literature and Literature and Life

· Responding to Literature

· The nature of the text

· Reading and “reading out” in prose, poetry, art

· The importance of narrative and storytelling

· Story through time and the media

Bibliography per instructor:
Dr. Zoe Detsi:

Abbot, H. Porter. The Cambridge Introduction to Narrative. 2nd edition. Cambridge UP, 2008. (Chapters 6 & 7) 

Klarer, Mario. An Introduction to Literary Studies. London: Routledge, 2011. (chapter 3) 
Dr. Youli Theodosiadou:

Abbot, H. Porter. The Cambridge Introduction to Narrative. 2nd edition. Cambridge UP, 2008. (Chapters 5, 10 &12) 
Herman, David, ed. The Cambridge Companion to Narrative. Cambridge UP, 2007 (Library 308, 3rd Floor New Philosophy building; Chapter 4 “Time and Space”)
Dr. Michalis Kokonis:

Abbot, H. Porter. The Cambridge Introduction to Narrative. 2nd edition. Cambridge UP, 2008.


(chs. 1, 2, 3, 4)

Kokonis, Michalis. “Elements of Fiction” (Notes) (2006).

James Monaco. How to Read a Film: Movies, Media and Beyond.  4th Edition. Oxford University 
Press, 1977-2009. (chs.1, 3)

Atkins, Barry. More than a Game: The Computer Game as Fictional Form. Manchester University 
Press, 2003. (chs. 1, 2, 4, 6)
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